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he Architect in Focus:

LIVIO VACCHINI
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International Festival of Film, Locarno
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Wwerner Haker

ornament, Order and the Maggia River
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—You know what’s so wonderful about
those porches ? They’re so unnecessary.—Louis Kahn

1 ﬁr§t met Livio Vacchini in July 1977. We had invited him to
Participate in a final design jury at the ETH in Zurich. He appeared
Smartly dressed in a dark blue business suite (with vest), was
eXt_remEIY shy and almost apologetic when presenting his views
;‘(’)};lzh were often quite profound. The designs being criticized were
WhiChV.aca.tlon colony of grade scbool ch11@ren in Golino, Ticino
b SlS sited nea}r the Melezza river, a tributary of t.he Maggia
Stude:ntmce the site of the 'colon.y was no.t predetermmec.l, many
OWards chose to place.thelr bulld{ngs adjacent to the riverside.
. S the end of the Jury, Vacchini gave us a lengthy talk with
{0 the S(L:]e’ abouf the periodical floods and the enormous dzjlmage
2 TiCinrroundmgs. He also talked al?ogt the n.ature of the river in
o o, th§ MCICZZZ‘I and the Maggia in particular; he explained
Ecologie ;i]rrestmg poet~1c tem?s t'he beau.ty of the landscape and. the
o tllatml'e'Of the rivers thhm that given conFe.xt. It was obvious
85 dec L1v19 VE.LCChll‘l[ is an extremely sensitive architect who
P Toots in his surroundings which he understands, admires

Iespects,
gioree :izga created by the Maggia river spills into the Lago Mag-
for bl the north-west (fig. I)._It represents a vast area of land
bPment by the communities of Ascona and Locarno. A
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major sector of 19th century Locarno is built on it. Livio Vacchini
has his office in Locarno (in partnership with Luigi Snozzi from
1963-69) and has built for his family a house in Ascona. Two of his
major works: the primary school “Ai Saleggi” in Locarno and the
high school in Losone (in partnership with Aurelio Galfetti), are
also sited in this landscape. Not unlike most of his contemporaries
in the Ticino, Vacchini shows great regard for the siting of his
buildings, their spatial and formal relationship with their imme-
diate surroundings, and he interprets programms in a highly
personal manner.? His declaration of intention for the “Ai
Saleggi” school “(...) the architectural space should generate
energies for qualitative educational activities and for a creative
existence” is surely representative, not only for his school buildings,
but for all his works®. His most bold building in this sense, or
rather installation, are his facilities for the Locarno Film Festivals.

Originally intended to be a fixed installation in some built cul-
tural center, Vacchini convinced the city officials to hold the annual
festival in the open-air in the main piazza; the cultural center of the
city.—This proposal has been realized and is part of the iconography
of Locarno. It is a success. One has difficulty imagining a con-
temporary architectural work with such a degree of ‘inclusiveness’
(as opposed to ‘exclusiveness’).®’

This concern for the social dimension of a programme, is the key
for understanding the conceptual framework of the Locarno and
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Hn,(e,,na’tional Festival of Film, Locarnoc
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Questionnaire

Livio Vacchini
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Question 1. Why did you want to be an architect?

There has never been an architect in my family and as a young man I never
felt any particular interest for architecture. However, I was interested in desigﬁ
and in the figurative arts to which I payed much attention. My studies were
literary and I was educated in an environment which ignored technique.

The decision of entering the Polytec.hnic was the result of various coinci-
dences born by chance.

Question 2. Why did you select ETH for your architectural education? Who
were your professors at ETH? Who is the architect who has
influenced you most?

I chose the Polytechnic Institute at Zurich because of its good reputation and
because of the fact that there didn’t exist a similar a similar school of its
Level in Switzerland. My professors were: Friedrich Hess, William Dunkel
and Hans Hofmann.

My real interest for architectecture started much later when after having
graduated, I spent a period of time in northern Europe.

Alvar Aalto woke my youthful curiosity and enthusiasm.
I can not say that any individual architect has influenced me more than
others.

For the last ten years I pay particular attention to three architects: Palladio, °

Otto Wagner and Louis Kahn.
To say the truth my reading often goes beyond the field of architectectural
literature.

Question 3. As far as I know, most architects in Ticino use reinforced

concrete for their works. But you have never use d reinforced
concrete in situ. You always use industrialized material in
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